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177, Hans Howsan
114971540

The Ambassadors, 1531

Ol on canvas, 897 x
1077 (2 x 2.1 m). National
Gallery, London.

The desipn of the carpet is
hased on largish octagons
within sguares and i must
have been woven in
Ottornan Turkey. In the
variant small-pattern
Hedbein carpets, the
octagons and enclosing
sauares are smailer, (An
example of a small-pattern
Holbein appears in
Mantegna's Madonna and
Child Enthroned, the centre
panet of the St. Zeno
altarpiece in Verona.)
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177, Hans Horsem
(1497-154%}

The Ambassadors, 1533,
il on canvas, 69" x
107 (2 x 2.1 m). National
Galtery, London.

The design of the carpet is
based on largish octagons
within squares and it must
have been woven in
Ottoman Turkey. In the
variant small-pattern
Holbein carpets, the
octagons and enclosing
squares are smader. (An
example of a small-pattern
Holbein appears in
Mantegna's Madonna and

Chiid Enthroned, the centre

panel of the 8t Zeno
altarpioce in Verona.l

Beyond the Frontiers
of Islam

slamic regimes and Islamic art did not evolve within a self-

contained environment. Both inside and outside the bor-

ders there were cultures and civilisations that influenced
and were in turn influenced by developments in Islamic art and
thought. The Middle East was composed of 2 multitude of over-
lapping worlds. Christians such as the Copts or Mozarabs lived and
worked within Muslim frontiers. Jews or Armenians sometimes
acted as the middlemen in material and caltural commerce. The
Muslim world also exported artefacts to Western Europe. Not only
did mudejars and Sicilian Arabs work for Christian markets, but
craftspeople working in the great Muslim cities produced carpets,
costumes, and all kinds of vessels that were specifically targeted at
European markets. Chinese art had the greatest influence of all on
that of the Islamic world. Here again the artistic traffic was not
simply one way or on one level: Muslims did not Just import or
imitate Chinese luxury goods; they also attempted to improve
on them. This penultimate chapter therefore will breach the fron-
tiers of Islam both in the literal and geographic sense and in
more metaphorical terms,

The “People of the Pact”

Unlike the pagan tribes, Christians and Jews were treated by
the conquering Arabs as protected peoples, ahl al-dhimma {Liter-
ally, “people of the pact™). As non-Muslims, Christians and Jews
paid a special poll tax, but they were allowed to worship in
their own way. In the early period Christians actually consti-
tuted the majority of the population throughout most of what we
now think of as the Islamic lands. Many of the protected Christians




178, Coptic fragment of
tapestry-woven textile,
Egypt, 7th-8th century.
Coloured wool and undyed
cotton, 134 x 64" (35.5 x
17 em). David Collection.

Coptic weavers produced
garments with ahstract
patterns too ~ there was a
general tendency for
designs to become more
styfised and geometric in
the Islamic period.
Characteristic designs were
based or long, narrow
bands, fairly simple oval or
square designs, and circular
pieces,

214 Beyond the Frontiers of Islam

under Mustim rule, particularly in Syria, were Orthodox, and-
regarded the Byzantine emperor and the Patriarch in Constantis -
nople as the heads of their religion. However, there were other .
Christian churches under Muslim rule with large following:
who differed in doctrinal and other matters from the Orth
dox. Coptic Christians formed the overwhelming majority of the
population of Egypt in the seventh century, and there were Chni

tian communities in Armenia and Georgia, and others widely
dispersed throughout Syria, Iraq, Iran, and Central Asia as far east
as Mongolia and China. '

Orthodox and Coptic Christian Art

Christians in most provinces of the caliphate converted to Islam;
but the process was slow. Even when Muslims did become a majos
ity in the various regions, there was still a tendency for certain
trades and professions to be dominated by Christians, and much
of the art and architecture that we classify as [slamic was actu
ally the work of Christians. In the first century of Islam the Copts
enjoyed a particular reputation as architects. When the Umayyag
caliph al-Walid I (r. 705-15) wanted the mosque at Medina rebuil,
he summoned Copts from Egypt and Orthodox Christians fro
Syria to do the work. He also used them in Jerusalem and Dam.
ascus, and there are indications that Copts worked on the des
palaces of Khirbat al-Mafjar and Mshatta (in particular the s
ing carved vine decoration on Mshatta’s exterior seems to have
been done by Copts; see F16. 69).
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After the downfall of the Fatimids, the political and economic
status of the Christians seems to have declined somewhat, but they
remained prominent in certain crafts. In the seventeenth cen-
tury, the goldsmiths’ guild in Cairo was predominantly Coptic
Christian, as was that of the jewellers. Egypt was above all noted
as a textile producer, and throughout the period covered by this
book Copts dominated this industry. They were highly proficient
in specific weaving techniques such as the flying shuttle, and large
numbers of the tunics they produced have survived, many of them
from excavations of Christian cemeteries. Some of the tunics
teature religious imagery, but others are decorated with natural-
istic representations of flowers or of mythological figures. The dec-
orative vocabulary drew heavily on classical and pagan imagery,
including Dionysiac figures, dancers, nereids, and conches (Fi. 178).

Artistic influence did not all run one way. Miniatures in
Arab secular manuscripts of sages and doctors seem sometimes
to have served as the models for Coptic portraits of evangelists.
Indecd, by the twelfth century it is hardly possible to distin-
guish Coptic from Muslim work, as floral and geometric motifs
invaded churches and what had formerly been distinctive Cop-
tic art forms were slowly assimilated into the mainstream of what
we call Islamic art,

There was an explosion of figurative imagery on objects in
Syria, Iraq. and Anatolia in the twelfth to fourteenth centuries.
To take a numismatic example first, in the twelfth century and the
first half of the thirteenth, the Artugids, a Turkish clan that
ruled as a petty dynasty over towns in northern Syria, northern
Iraq, and eastern Anatolia, began to mint bronze coins bearing
figural imagery, some of which harked back to Roman and Sasan-
ian prototypes. The heads of Roman emperors (6. 179) were
copied with varying expertise. Astrological motifs, fantasies
such as a man riding a serpent, and nomadic Tuarkish tribal brand-
ing marks, plus miscellaneous vaguely heraldic motifs such as
the two-headed eagle, and even non-Muslim imagery, such as
the enthroned Christ, were eclectically featured on the coinage of
the Artuqids and their immediate neighbours. Part of the expla-
nation for this phenomenon may be that the Artugids and Ana-
tolian Seljuqs ruled over a predominantly Christian population.
Figurative Byzantine coinage had always circulated widely in
the region and the Muslim rulers may have minted figural coins
to meet the expectations of their subjects.

The neighbouring territory of the Ayyubids also produced
some striking artefacts featuring Christian imagery, particularly in
high-quality metalwork. A brass canteen now in the Freer Gallery

179, Artugid coin featuring
the head of a Roman
emperor and an Arabic
inseription. Bronze, diameter
17 (3 em). British Museum,
London.
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m Washington, D.C., is in the centuries-old pilgrim flask shape

(F1G. 180, that is to say, it is round with 2 cylindrical neck. f¢-. -

was apparently produced around the middle of the thirteenth cette
tury. It features scenes from the Christian Bible, including the

Annunciation, the Nativity, and the Presentation at the Temple .-
— as well as more conventional secular imagery such as princely

figures, jousters, musicians, and foliage.

There were still large numbers of Christians living under Mug.. -
lim rule in Syria and Egypt in the twelfth and thirteenth centuries,
Mosul in northern Iraq, which had been one of the Muslim world’s
leading centres for the production of metalwork, had a large Chris=-
tian population, and around the time of the Mongol sack of Mosul- g
in 1262 many of its craftworkers seem to have migrated into the:
Mamluk lands. So it is not surprising per se that the Freer cana-

teen and similar objects should have been made for (presumably)
Christian patrons. Some of the patrons could have been inhabi~

_ tants of the Crusader states or visiting pilgrims. But other pieces
180, The Freer pilgrim
canteen, Syria, mid-13th
century. 8rass, diameter

147 (36.9 cm), Freer 1240s (F1G. 181). The basin is decorated with hunting and battle: _
Callery of Art, Washington, scenes, but also five scenes from the life of Christ, framed within: -
D.C. polylobed medallions. Thirty-nine:

monastic and saintly-looking

the basin. Yet its inscripe-

to al-Salih Ayyub, the
sultan who ruled over

Egypt from 1240 and Dams

a leader of the jihad (in the con-
text of the time, the holy war
against the Christian Crusaders).
He is praised as the defender
of the faith, the warrior of the
frontiers, the conqueror, and the
victor. Here it is worth bearing in
mind that Jesus is accorded the status
of a prophet in Istam, so perhaps
his appearance on the basin should
really be seen as an example of
Muslim iconography.
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are genuinely puzzling, such as the brass basin, formerly known - .
as the “d’Arenberg Basin,” which was made in Syria in the late-
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trayed on the interior of -
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ascus from 1249 onwards, .
and it celebrates his prowess as -
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is intended to have a Christian s
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set it off from the background
mat shows the rogue Abu Zayd
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Certainly, not everything that looks Christian in Istamic art
is intended to have a Christian significance. Haloes were conunonly
used in Muslim miniatures and decorative designs, not to indi-
cate sanctity, but simply to emphasise the head of a figure and
set it off from the background. A thirteenth-century Arab Maga-
mat shows the rogue Abu Zayd with a halo (F16. 182), for example.

181, Detail of the interior
of the so-called “d Arenberg
Basin,” showing what
appear to be Christian saints,
Svria, ¢ 1240s. Brass inlaid
with silver, height 97 (23.3
cmi. Freer Gallery of Art,
Washingion, .C.

82, A miniature from 3
copy of al-Hariri's
Magamat, showing Abu
Zayd and two camel-riders
wills haloes, probably from
Iracy, 13th century.
Hiuminated manuscript,
3L TH 9.2 x 188 cm).
Bintotheque Nationale,
Paris.

Abs Zavd's halo here i
purely for decorative effect,
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Armenian Christian Art and Architecture

Armenians, like Copts, prospered under the Fatimid caliphs in
Egypt. Badr al-Jamali, the vizier who was effective ruler of Egypt
from 1073 until 1094, was an Armenian. It was during his rule that
the fortified gateways of medieval Cairo were rebuilt by three
Armenian architects summoned from Urfa (F1G. 183). Armen

ans were noted specialists in building in stone. The shapes of their
buildings and their decoration exercised a decisive influence b
Seljuq architecture in Anatolia from the twelfth century onwards
(11Gs 184 and 185). The conical roofs on tall drums that are o
acteristic of Armenian churches reappear on Muslim tomb to
ers. The characteristic layout of the Seljuq caravanserai had Armeri
ian precedents. Armenians also wove high-quality textiles. Theip
carpets and other textiles were especially prized by the Abbasid
court, and in this early period when someone wanted to praise an
Iranian carpet it was common to do so by likening it to an Armens
1an carpet. Long after the heyday of the Abbasids, the thirteen
century explorer Marco Polo believed that the best and fine
carpets were woven by Armenians and Greeks,

183. The Bab al-Futuh
{Gate of Deliverance},
Cairo, 1087. lis stonework
was far in advance of other
Cairene butldings, which
were mainly of brick.
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184. Detail of the exterior
of the Armenian church of
Aghtamar, Lake Van,
Turkey, 10th century.

Asmenian churches were
decorated with exterior
sculpture, a practice alse
imitated in Seljug Anatolia,
David and Goliath, among
other biblical figures, may
be seen.

185, Vegelal sculpture of
the Seljug schoa! on the
Cifte Madrasa, Erzenan,
Turkey, begon 1253
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186. The colophon of an
Armenian magical
miscetiany, 1610,
Hluminated manuscript, 97/
X 674725 x 17.5 e,
British Library, London.

Armenian artists and
craftworkers played a vital
role in the Safavid and
Ottoman empires. Christian
forms and techniques
influenced Islamic ones and
vice versa, This particular
Armenian magical
compendium was probably
written in Constantinople,
and is modeited on Turkish
astrofogicat and magical
waoirks, though the
technique of usiration is
distinctively Armenian,

dispersal of Armenians throughs
out the Islamic lands as Ottoman
Turkish and Safavid Franian armies.

Armenia. In 1605, after Shah
Abbas decided to turn eastern
Armenia into a depopulated defen-
sive zone, large numbers of Armes
nians were forcibly resettled in
a special suburb of Isfahan known
as New Julfa {(FIG. 186). (Jesuit and
Carmelite missionaries as well as the occasional European craft-
worker also resided there, providing a possible conduit for influ«
ence of the techniques of European painters and of Christian iconogs
raphy on Iranian art.) New Julfa became the centre of Iran’s luxury
crafts and trade. Armenians were prominent as goldsmiths and sil=

versmiths, and above all Armenian merchants constituted a coms -

mercial elite that dominated both production of silk textiley
and their export ~ for example, Armenians ran the overland silk
caragvans from Central Asta to Damascus and Smyrna (moéen}
fzmir).

As late as the fifteenth century Christians were probably still
in a majority in Asia Minor and this was certainly the case i

territories riled over by Ottoman sultans in the Balkans. Whether

Orthodox, Coptic, or Armentan, the Christian population made a

significant contribution to Ottoman art and architecture and it ha,s;
been estimated that out of the 3,523 craftsmen who worked on the

Suleymanive Mosque in [stanbul, 51 per cent were Christian.

The Jewish Community and Islamic Art _
It is fess easy to present a similar account of the various aspects
of the Jewish contribution to Islamic art. The Jews shared the Mus-
lim prejudice against figurative imagery in art and it is usually
impossible to point to distinctively Jewish imagery on textiles;
metal, or glass. However, textual sources make it clear that Jews
were extremely prominent in all these areas. We know that in
Fatimid Cairo fews were heavily involved in goldsmithing, glass-
blowing, weaving, and dyeing. In fourteenth-century Fez they
were prominent in damascening metalwork, goldsmithing, and
silversmithing. In Isfaban, Jews were engaged in dyeing and embroi-
dering textiles. They played a major role in glass production in
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the Levant. Benjamin of Tudels, who visited Tyre in 1163 (when
it was part of the Crusader Kingdom of Jerusalem), reported
that the city contained four hundred Jews who were involved
in glassmaking and ship-owning. In the fifteenth and sixteenth
centuries many Jews fled Christian persecution to settle in the
Ottoman lands, Mehmed i encouraged them to come and sei-
tle in underpopulated Istanbul. Other Jews set up textile work-
shops in Palestine. Business partnerships between Muslim and Jew
allowed businesses to function continuously without regard to reli-
gious holidays, Incvitably, Islamic art also exercised an influence
on such things as Jewish manuscript illumination and synagogue
architecture, Moreover, the influence of Islamic art forms was not
restricted to Jews living in Islamic territory; it also extended to the
Jewish communities within Christendom, and Jews, particularly
Spanish jews, were often transmitters of Arab sciences and arts
to the medieval West,

Spain

Spain, Sicily, and southern Italy were the main channels for the
influence of Islamic art and architecture in the West. An Islamic
art in exile continued to evolve outside the frontiers of Islam and
to produce supreme pieces in the territories to the north. Although
the Muslim territory in Spain was confined to the southern region
of Granada by the second half of the thirteenth century, never-
theless Muslim mudejar craftworkers continued to be employed in
the territories that the Christians had reconquered. To take one
example, mudejars were largely responsible for the Alcazar palace
in Seville (a city that had passed into Christian hands in 1258).
In 1364 Pedro the Cruel of Castille ordered the building of this
palace on the site of a largely demolished carlier palace. He recruited
plasterers and carpenters from the Muslim capital of Granada as
well as from Toledo. The general effect achieved is that of an Islamic
palace in which richly decorated halls lead off from open Cotrt-
yards. Multi-lobed and horseshoe-shaped arches frame the entrances
to the halls, with stone carved like lacework {FI:. 187). Stucco and
glazed tiles arranged in geometric tesselated patterns covered the
surfaces of the walls. Columns and capitals were looted from the
ruined Umayyad palace of al-Madinat al-Zahra and there are indeed
indications that the mudejars were consciously seeking to emu-
late the features of the old Umayyad palace. Kufic inscriptions both
proclaim that “Allah alone is Conqueror” and celebrate the
magnificence of Pedro. Carpet- and silk-weaving (FiG. 188) was
another outstanding arca of mudejar achievement. As with ceramics,
heraldic shiclds sometimes appear in the midst of oriental patterns.

Overleaf

187, An interior courtyard
of the Alcazar palace,
Seville, begun 1364,
shawing Moorish arches
and other details produced
by mudejar ceaftworkers,.
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188, A fragment of Spanish
coloured sik, 14th—15th
century. 147 x 2147 (36 x
55 em). David Collection.

189, Hispano-Moresque
dish from Valencia, 1450,
Lustreware, diameter 184"
{46.3 cm. British Museum,

Besides mudefars, Mozarabs {Christians who lived under Mus-
London. lim rule) also carried with them memories of southern Spanish
architecture when they migrated north to Christian lands. Islamic
techniques spread from Spain  decorative themes and techniques were adopted wholesale even in

The glaze and lustra

to ltaly, and ultimately
majolica too evolved from
iispano-Moresque ware,
{The Medicis in Florence ate
known to have collected
Hispano-Moresque
tustreware.)

parts of Spain that were far from Muslim Andalasia - for exam-~
ple, the Cistercian nunnery of Las Huelgas de Burgos in norths
ern Spain, where the cloisters are decorated with stucco in the
Islamic manner, with peacocks shown in an arabesque setting,
as well as with Kufic inscriptions and floral scrolls. In
ceramics also, Muslim technigues and traditions
continued to develop in Christian Spain. From
at Jeast the fifteenth century onwards the
finest lustreware, the so-called Hispano~
Moresque ware, was produced in
Manises near Valencia (FiG. 189),
Although the techniques of lustre,
painting cobalt in glaze and the
use of tin glaze, as well as many
of the basic designs, were all of
Middle Eastern origin, neverthe-
less there was an increasing infiltra-
tion of Christian heraldic and other
European figurative themes.

Sicily

Sicily had been ruled by the Muslims from
826 and the mainland of southern Italy came
under their cule from 901 onwards. Then in
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the course of the eleventh century Norman adventurers slowly
conquered Apulia, Calabria, and Sicily. A mixed culture flourished
under the Norman Hauteville dynasty, in which Greeks as well
as Arabs played an important part. Although the basic struc-
tures of the cathedrals at Cefalu (1131) and at Monreale {c. 1174)
are Western in shape (as best befitted the liturgy that was cele-
brated in them), nevertheless aspects of the decoration are unmis-
takably Islamic. Similarly, the ewelfth-century Zisa palace in Palermo,
with its mugarnas, its roundels with trees and peacocks, and its
Kufic inscriptions, is purely Islamic in inspiration; and the honey-
combed ceiling of the nave of the Palatine Chapel, built in 1132-43
(attached to the much-rebuilt Royal Palace), is a sort of encyclo-
pedia of Fatimid painting in exile, richly decorated with figures
and arabesques, framed by octagonal stars (F16. 190).

The Muslim textile industry continued to flourish for a
while under Christian rule and the Norman kings kept a silk
workshop attached to the palace. The silk mantle of Roger I of
Sicily, woven in 1133 or 1134, was made in the royal treasury

190, Ascene at a wall
fountain, from a ceiling
panel in the Palatine
Chapel, Palermo, 121h
century.
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191, Roger Vs red and
gold coronation robe, made
in Sicily, 1133/34. Silk with
gold embiroidery, 4747 x
27 (14 x3.4m)
Kunsthistorisches Museum,
Vienna.

The inscription in Arabic
declares that it was made in
the workshop and calls
down prolix blessings upon
the ruler, including “the
pleasures of days and nights
without surcease and
change.”

or workshop (khizana). It features two tigers savaging a camel (G~ ©
91).

Trade: Textiles and Metalwork

Medteval Sicily under the Normans and later the Hohenstaufer
continued to be a major producer of decorated sitks. But the infly=

ence of Muslim textiles on Western Europe ran much wides -
than that. Consider that the words alpaca, blouse, camelot, chife:
fon, cotton, damask, mohair, muslin, and satin all derive from Aras- -
bic words or place names and have all passed into the English lans -
guage. Many of the oldest Islamic textiles to have survived have .
done so because they were preserved in Christian churches where: .

they were used as hangings, copes, and so on. Muslim textiles were

treated as objects of prestige throughout Europe. Quattrocento -

Tuscan painters such as Fra Angelico and Gentile da Fabriano repro

duced Islamic fabrics in their paintings when they wanted to
suggest status or wealth, Islamic metalwork, including weaponry,

was also prized in Western Europe, and specific examples of Islamic

calligraphy, patterns, and ornamentation occur throughout We&ta S

ern art.

Oriental carpets becane favoured props in European pamtmg :

from the Renaissance onwards. Venice seetns to have been the chief
point of entry for these luxury objects and the richness of Venete
ian painting in the fifteenth and sixteenth centuries, with its
profusion of reds and golds, certainly owes much to the pres-
ence in thern of Turkish carpets, which hang from windows, cover
tables, or are strewn over marble floors. One of the best-known
examples of the carpet in art is in Hans Holbein's painting The
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Ambassadors (1533; ¥16. 177, see page 213), where the two ambas-
sadors stand in front of a table covered by a carpet with a strik-
ing geometric design, known as a large-pattern Holbein, precisely
because it appears in this painting. Other types of Middle Eastern
carpet have also been named after the painters in whose works
they appear, though these Iabels are becoming obsolete. Thus, a
“Lotto™ carpet is more correctly known as an arabesque Ushak,
and a “Bellini” is a particular type of Ottoman rug with an infold-
ing of the inner border. In some cases, painters may have owned
the carpets they painted, as such things could serve both as artists’
props and as investments.

On the evidence of paintings, it would seem that Persian
carpets only entered Europe in any numbers in the seventeenth
century, Perhaps the latter development reflected growing Euro-
pean trade links with Iran via the Gulf. Alternatively, it may he
that the more fluid lines of these carpets, which relied more on
floral designs than strict geometry, consorted better with the
Baroque taste of the age. Despite the Eastern provenance of the
carpets, they do not seem to have been regarded as specifically
exotic.

Although it was certainly not unknown for carpets to be used
as floor coverings, this was rare until the eighteenth century. Egypt-
tan Ottoman carpet-weavers produced round and cross-shaped car-
pets, which appear to have been designed specifically for Western
tables. It seems likely that whole categories of carpet, such as
the arabesque Ushak, were produced primarily for export to Europe.
Carpets were also produced to be given as gifts to ambassadors
- for example, the Polonaise carpets produced in seventeenth-
century Iran. Since carpets were expensive to import, their designs
were copied in England and elsewhere, and English manufac-
ture of imitation small-pattern Holbeins began in the late sixteenth
century.

It seems Hkely ehat many of the finest picces of Mamluk metal-
work were produced for export to Europe. As with carpets, much
of the metalwork passed through Venice, and it seems that under
market pressure from Europe new shapes were created in the
Middle East. In the fifteenth century a lot of metalwork, intri-
cately decorated with scrolls and arabesques, produced in western
Iran by Mahmud al-Kurdi and others, was exported to Europe.
The decorative style of this sort of Iranian work was copied by
craftworkers in northern Iraly and adapted to Western shapes
of vessel. As was the case with carpets, European craftworkers also
set to tmitating the shapes and designs of Eastern metalwork, Venice,
which took a leading part in producing metalwork in the Islamic

Beyoud the Frouwtiers of Islam

I
i
~.1




style, also began from the thirteenth century onwards to compete
with Egypt and Syria in the production of enamelled glass.

Trade: Ornament and Pattern

Textiles and metalwork often carried calligraphic inscriptions and -
these caught the eyes of European artists and designers. Thug; - ‘
it is quite common to find Arabic, or pseudo-Arabic, appearing:
on Renaissance artefacts. For example, the border of the tunic and -~
greaves on Verrocchio’s statue of David is decorated with mocks: -
Arabic (FIG. 192). The Arabic script, which was not intended to:
be deciphered, was used purely decoratively. Indeed, in most cases-.
the inscription is gibberish, the letters being joined in nonsensi=
cal ways. The technical term for this is Kufesque. Examples of
Kufesque are also found in the decoration of medieval English and-
French manuscripts and enamels. Occasionally, however, the artist
would make an accurate copy of Arabic, so it is not unknown
for a painting or other object designed for use in a church to bear

192, ANDREA DEL VERROCCHIO
fo. 1435-88)

David, 1473-75.

Bronze, height 49°/ {125 em).
Museo dello Bargelio,
Florence,

The mock-Kufic
orpamentation on the fnic
border aver his shoufder is
clear.
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the Muslim declaration of faith

~ “There is no God but God:

and Muhammad is His Mes-
senger.”

During the Renaissance
the Roman ormamental system
known as the grotesque was
rediscovered and this was coms
bined with Eastern arabesques
and knot designs. Thanks to

various types of craft manual.

and pattern-book, knot designs
became pervasive and appear
on textiles, bookbindings, and
interior decoration. Stylised
plant forms in a drop repeat
pattern also became popular
from the sixteenth century
onwards. Pomegranate and
ogival patterns appearing on
textiles probably also derive
from Islamic exemplars.

The influence of Islamic
art and architecture on the
West ran wider than one might
at first suspect. From the twelfth
century onwards church facades
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and other decorative details became more ornate and Romanesque
buildings in France and elsewhere made use of such Islamic fea-
tures as polylobed, pointed, horseshoe, and cusped arches, as
well as rib-vaulting, polychromy, and rolled corbels. Often such
features appear on churches that were on the pilgrim route to
Compostela in Spain. Returning Crusaders may also have carried
back to Burope memories of Muslim architecture. Writings in
Arabic played an even greater part in the shaping of Western
culture and it is impossible to think either of the twelfth-cen-
tury Renaissance or of Scholasticism as developing in the way that
they did without considering the earlier contributions made by
Arab scholars and translators, particularly in the fields of science
= one thinks of Ibn Sina (Avicenna; 98(-1037), whose medical trea-
tise was translated into Latin in the rwelfth cenfury and was the
most important text for medical teaching in the West for three
centuries ~ mathematics, and philosophy (and from the eighteenth
century onwards The Thousand and One Nights exercised a vital
influence on European and American fiction). This is a subject
to which we will return at the end of this chapter, in consider-
ing the influence of Islamic art on that of the West up to the
present day.

Islamic Art and the East: India

In 896 a brass statue of a four-armed Hindu goddess was brought
from India to Baghdad. According to al-Masudi in the early tenth
century, “the people nicknamed the idol Shughl - ‘A Hard Day's
Work’ -~ because everyone stopped what work they were doing
to go and see it during the days it was on view.” But though carved
and painted Indian idols may have fascinated the Muslims, their
influence on Islamic art was inevitably slight. Even so, the pro-
truding eye of western Indian painting of the eleventh and twelfth
centuries and the pendant leg posture of seated Indian idols resur-
face in illustrated Arab manuscripts of the thirteenth century, Indian
textile designs exercised a more pervasive influence. The Iran-
ian scholar al-Thalabi (d. 1038) refers to the excellence of Indian
velvets, and Indian dyed cloths were extremely popular in Mam-
luk Egypt. As regards cultural commerce in the other direction,
the establishment of Muslim dynasties in India, beginning with
Mahmud of Ghazna's invasion in the early eleventh century and
culminating in the establishment of the Mughal dynasty in north-
ern India in the early sixteenth century, imposed an Islamic and
more specifically a Persian visual culture on Jarge parts of India
(F;, 1935,

Beyond the Frontiers of Islam

229




Islamic Art and the East: China

All the cultural traffic that may have existed between Islam and
Christendom and Islam and India (and for that matter between
Islam and sub-Saharan Africa) shrinks by comparison when one
comes to consider the range and scale of Islam’s contacts with
China. The Chinese emperor was recognised by the Arabs as being
one of the great rulers of the world (he is portrayed as such in one
of the frescoes of the Umayyad desert palace at Qusayr Amra in
Jordan), and without trade with China, particularly in ceramics
and textiles, and the influence of Chinese motifs, technology, and
artistic styles, Islamic art would never have evolved as it did. Exam-
ples must be limited here, so this section will look at only some
of the most important exchanges between China and the major
dynasties of the klamic world.
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193. The princes of the. <
House of Timur in a Kabul
painting, ¢. T550-55,
Gouache on gauze cofton, ;..
A2 % 4247 (108.5 x 108
<my). British Museum, London,

A painted wall hanging in
the Timurid Persian (though
ot franian) tradition.
Humayun, son of Babur, the-
famous founder of the Mughal
dynasty, ruled Delhi from - -
153G to 1540 and again from
1555 to 1556. The painting
probably originally showed
Babur holding court, but it -
was sbsequently added to
and tampered with, so that it
became a sart of group
portrait of the Mughal dynasty
in India. It was probably first
painted by artists who had
migrated from the Safavid
court of Tahmasp,

194. The transport of
Chinese porcelain inan
Aqgoyuniu Turkoman scrofl
fragment, late 15th century.
Silk, 9%/ x 187/ 125 x 48
cmy). Topkapi Saray Museum,
Istanbul.

During the 15th century vast
amounts of Chinese porcelain
were exported to the lslamic
waorld. Although probably
executed in western fran at
the time that it was ruled by
the Aggoyonlu Turkomans,
this image (actually of part of
a wedding procession) not
anly shows Chinese people
and Chinese blue-and-white
ware in a cart, but also clear
signs of Chinese influence in
the artist’s treatment of
landscape. This is one of the
alburn pictures classified as
“Sivah Qalam.”
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193, The princes of the
House of Timur in a Kabu!
painting, ¢. 1550-55.
Gouache on gauze cotton,
42/ x 4247 (108.5 x 108
cmy. British Museum, London.

A painted wall hanging in

the Timurid Persian (though
not franian) tradition.
Humavun, son of Babur, the
famous founder of the Mughis!
dynasty, raled Dethi from
1530 to 1540 and again from
1555 10 1556, The painting
probably originally showed
Babur holding court, but &
was subsequently added
and tampered with, so that i
became a sont of group
porrait of the Mughal dynisuty
in India, It was probably {i
painted by artists who ha
migrated from the Safavid
courl of Tahmasp.

194, The transport of
Chinese porcelain in an
Aggoyunlu Turkoman scrolf
fragment, fate 15th century.
Silk, 9% x 187" {25 x 48
cmy). Topkapi Saray Museum,
Istanbul.

During the 15th century vast
amounts of Chinese porcelair:
were exported to the Isiamic
world. Aithough probably
executed in western lran at
the time: that it was ruled by
the Aggoyoniu Turkomans,
this image (actually of parf of
a wedding pracession) not
only shows Chinese people
and Chinese blue-and-white
ware in a cart, but also clear
signs of Chinese influence in
the artist’s treatment of
landscape. This is one of the
album piclures classified as
“Sivah Qalam.”

Early Contacts

Ceramics and textiles, China’s most admired products, were exported
to the West by overland caravan routes, the chief of which ran
through eastern Turkestan to the high Pamir passes, down to
Samarqand and Balkh (F1G. 194). The Battle of Talas, near Samar-
qand, in 751, where an Arab army defeated the mostly Turkish
troops in the service of China, led to the rise of 2 Tibetan empire,
which cut off direct overland communication between China and
the Islamic lands for centuries to come.

Despite the military confrontation between Muslim and Chi-
nese armies and despite the contraction of Chinese frontiers, mari-
time trade between Tang China and the Gulf ports of the Abbasid
caliphate flourished, albeit intermittently. (The battle itself had
most importantly led to the capture of Chinese papermakers, who
were used to set up a papermaking industry in Samarqgand; by the
early eighth century the technology of papermaking had spread to
Baghdad.) The late seventh and early cighth centuries saw a
fashion for Chinese silver vessels and decorated glass in the Mus-
lim world, and by the early ninth century half the population of
the Chinese port of Guangdong (Canton) was in fact Muslim, Even
the massacre in 878 of the merchant colony in Guangdong did
not prevent the continuing growth of trade between the Middle
East and China, through ports on the Malay coast and elsewhere.
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195.  The mihrab of the
Mosaue of the Immortal
Crane in Yangzhou, China,
o, 1275,
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After 960 the xenophobic Tang dynasty in China was oust
by the Song, who encouraged Muslim merchants not only to res -
settle in Guangdong but also to move into other cities. Moreow
for the first time Chinese traders competed with Arabs and Irane
ians in the Indian Ocean trade. Islam was so much the religion
of international trade in the region that many Chinese
verted to it (FIG. 195). Around the year 1000 the trade route be:
to shift from the Gulf to the Red Sea, wich the Fatimid caliphate
in Egypt being an important beneficiary.

The inventory of treasures of the Fatimid caliph al—Mustansif
(1036-94), already mentioned in the context of palace life, includes
objects that are of overtly Chinese provenance: a multitude of farge
porcelain pitchers of all colours, filled with camphor from Quais
(Sumatra); a porcelain buffet supported by three legs and equipped:
with platters, each of which could hold 220 ruks (= 9 lbs, or 4
kg) of meat; great vats designed for washing clothes, cach of whicly
was supported on three legs depicting all sorts of animals (and each

worth 1,000 dinars); a muln
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worth 1,000 dinars); a multitude of cases filled with porcelain
eggs of the shape and whiteness of real eggs. In 1038 al-Thalabi wrote
that:

The Arabs used to call every delicately or curicusly made vessel
and suchlike, whatever its real origin, “Chinese,” because finely
made things are a speciality of China. The designation “china”
has remained in use to this day for the celebrated type of dishes.
In the past, as at the present dme, the Chinese have been famous
for the skill of their hands and for their expertise in fashioning
rare and beautiful objects. The Chinese themselves say “Except
for us the people of the world are all blind - unless one takes
into account the people of Babylon, who are merely one-eyed.”

The Mongols

The Mongol invasions of the Middle Fast and of China in the thir-
teenth century brought Chinese and Islamic culture closer together
than ever before, Chinese scholars, administrators, and craftworkers
followed their Mongol rulers into the Muslim lands. The Pax Mon-
golica and the relative safety of the overland trade route under
Mongol conirol led to increased quantities of Far Eastern tex-
tiles arriving in western Asia. Such textiles were not just of impor-
tance in themselves but also for the designs they carried, which
were copied by Muslim craftworkers in other media. Such was the
popularity of Chinese textiles that some Muslim potters strove
to get a textile effect in the decoration of their pots, hence the
appearance of what are essentially striped and panel designs
from textiles, as favoured by the Mongol elite, on Iranian and Syr-
ian pots. From the late fourteenth century onwards, as a result
of Timurid diplomatic contacts, a new wave of Chinoiserie motifs
circulated throughout the Muslim lands and, to some extent,
the International Timurid style can be understood as a fusion of
traditional Muslim designs and new Chinese decorative, mostly
floral, motifs.

Chinese Imagery and Mamluk Art

Although relations between the Mongols and the Mamluk sultans
were initially hostile, after the Peace of Aleppo in 1322, trade flour-
ished once more and, doubtless as one of the consequences, dis-
tinctively Chinese imagery begins to appear on Mamluk meta)-
work and ceramics. Thus Muslim artists based new designs on the
Chinese lotus, but they did not understand that the lotus was a
plant that grew in water and they turned it into a fantastic flower
(FIG. 196). The craze for Chinese things in the Mamiuk lands
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196, A farpe Egyptian
or Syrian basin with
Chinese lotus-flower
decoration, early 14th
century. Brass inlaid with
qi ver and gold, diameter
A" {53.6 cm). British
Mﬂseum, London,

Cther motifs adopted but
misunderstood by Mamiuk
ceramists include the
dragon, the henign bringer
of rain as well as the image
of the emperor in Chinese
art, Muslim dragons, even
when they look iike
Chinese dragons, are fierce
and nasty creatures,
Chinese cloud bands or
scrolfs also appear in
lranian paintings and
carpets, but Muslim artists
were not aware of the way
the Chinese discriminated
between cloud, flame, and
mushroom scrolls, and used
themn indiscriminately.

197, A hookah hase,
south-east lran, 17th
century, Ceramic,
height 6" (16.2 cmy.
It is decorated in the
Chinese style. British
Museun,
London
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persisted throughout the:
fifteenth and early sixteenthy
centuries, and the penuls
timate Mamiuk sultan,
Qansuh al-Ghuri (r. 1501-16};:
possessed a fine collection of:
celadons. Like the Timurids, the:
Mamluks both imported Chinese
ceramics and imitated thems.:
Muslim potters produced imitations::
of blue-and-white ware, which began to
appear in Syria at the end of the fourteenth century. However; -
they were not content just to copy the Chinese products. Again;
they adapted Chinese motifs (among them the lotus, peony, chrysans
themurm, and floral scroll) to un-Chinese panel layouts and they
added extra colours.

Safavid Iran and Chinese Blue-and-\White

The Safavids, who followed the traditions of their Timurid and-.-
Turkoman predecessors in so many things, maintained the calt -
of things Chinese. Shah Abbas (r. 1587-1629) owned a splendid -
collection of biue-and-white, celadon, and polychrome ware. Fmis
tation blue-and-white ware dominated ceramic production in
Safavid Iran, and here also stock Chinese images underwent
curious transformations at the hands of Iranian artists. So Chinese
sages became Safavid poets with wine bottles and the contrap-
poste pose favoured by the Chinese was taken up by mooning Iran-
ian lovers. Chinese designs were also applied to such an intrinsis
cally un-Chinese object as a hookah (a tobacco pipe that usés

a ceramic vz'e containing water; F1G. 197).

Ottoman Turkey and “Chinoiserie”

The Safavid enthusiasm for late Ming expor'ae
ware of the sixteenth and seventeenth
centuries and their readiness to imitate it
is in contrast to the way things developed.
in Ottoman Turkey. The Ottoman sultan
Selim [ acquired a lot of china as a result
of the Battles of Caldiran (1514) and of
Raydaniyya (1517). Today the "Fopkapi
collection in Istanbul, the legacy of centuries
of Ottoman acquisitions, includes 1,300 celadons
and 2,600 pieces of Ming ware. The court dined
on Chinese porcelain; others had to make do with
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local products, including imitations of true china. But the earliest
Iznik pots tended to be modelled on examples of Turkish metal-
work rather than on any ceramic prototype. Only from the
15265 onwards, in the wake of the looting of the Safavid and Mam-
luk porcelain collections, did the potters at Iznik seriously study
the Chinese porcelains. What they tended to copy were not
contempaorary exports, but choice pieces that had been hoarded
for decades or even centuries, so their copies often had a rather
antiguarian flaveur.

The Turks were also less prepared than the Iranians to accept
Chinese designs and shapes, and took even greater liberties with
the originals. It is indeed difficult to mistake blue-and-white Iznik
ware for Chinese blue-and-white ~ most crucially, the decora-
tors of Turkish pots had a far wider range of colours than was
available to the Chinese. In the long run, Iznik ware absorbed what
it wanted from the Chinese competition, and developed inde-
pendently.

Chinoiserie motifs also appeared and were adapted on Ottoman
metalwork, album pictures, and silks (Fic. 198). Designs, currently
referred to as chintamani, frequently feature on Ottoman textiles
(FIG. 199) and other objects, such as Iznik jugs, in the fifteenth,
sixteenth, and seventeenth centuries. The pattern consists of repeated
regular sets of three balls arranged in a pyramid, and sometimes
these little pyramids are undetlined by pairs of wavy “tiger-stripe”
lines. It is widely accepted that chintamani has a Chinese Bud-
dhist origin and that the original image is of three pearls borne on
the waves of the sea, signifying good fortune. However, track-
ing down its original meaning in China does not mean that we

198. Detail of Hatayistyle
ink drawing from an album
of the Ottoman sultan
Murad 8 (r. 1574-95) Ink
on paper. Osterreichische
Nationalbibliothek, Vienna.

199, Chintarmani designs
on an Coman velvet
brocade, 16th century. 37Y:
X 4457195 2 114 cm.
David Collection.
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have understood its meaning in Ottoman Turkey. In Ottoman sl
the balls look more like planets than pearls {sometimes, ine
they appear as closed crescents), while the stripes do not resembly
the waves of the sea. The three balls might be taken as referrisig
to the crescent moon which, from the fourteenth century orwards,
became the emblem of the Ottoman dynasty. (All the same, though
such an association seems eminently plausible, the three<cir
design appears as early as the ninth century on Iragi pottery.) Some
scholars interpret the circles as leopard spots. The Ottoman Tutks
ish term pelengi (leopard-like) refers to some kinds of design found
on textiles. As for the tiger stripes, they have strong associas
tions with heroism and vigour and, most specifically, with Ru

tam, the greatest of the heroes of the Shafinama, who is almost

invariably portrayed wearing a tiger-skin, Yet it is still, of coursé;
quite conceivable that when an Ottoman Turk looked at the chins

tamani design, Rustam or Timur or Buddhist jewellery did not
come to mind because the pattern was just part of the background

200. Large lznik dish of
the Ottoman period,

1530-50, Underglaze
blue decoration on ceramic,  The Influence of Chinese Ceramic Technology
diameter 15" (39.4 cmj.
Khalili Collection.

of everyday life.

not limited to imitation or the influence of certain motife.
The three bunches of grapes

in the centre of this early
lznik piece are after a ) . o )
Chinese Ming-dynasty porcelain of the Song dynasty then being first imported. Accords
prototvpe. ing to al-Thalabi, the most favoured colour in these new wares

was “apricot.” This is at first sight puzzling. However;

the great age for the production of celadon
~a porcelain with a greyish-white bog y
and a thick translucent glaze varying
from greyish-green and bluish- grﬁen
to sea green (FIG. 200).
Above all, Muslim potters, deszmus
of emulating Chinese ceramics, devels
oped the use of tin glaze (FiG. 201}
to get an effect of whiteness that cor
responded, however poorly, with that
achieved by Chinese porcelain through use
of kaolin and high firing temperatures. This
white tin-glazed and decorated ware, such as
fznik, is now seen as almost more characteristie
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of Islamic art than any other product and was in turn
hugely influential on European ceramics and ceramic
technology. Indeed, the very idea of decorating
pottery with painted designs seems to have begun
in the Middie East and was only later imitated
in China. It is not just a matter of artistic
techniques and motifs flowing downhill from
China into the Islamic world. In the early four-
teenth century the Chinese were learning from
Muslim ceramic technology. They took to
importing cobalt ore from the Muslim lands and
painting cobalt under a glaze, just as Iranian pot-
ters did. Chinese weavers also copied Arab striped
silks and went on to produce them for export to Egypt-
ian and European markets.

Chinese Painting and the Decorative Arts

The Mongol elite in China and Iran were keen on Chinese paint-
ings (particularly ones featuring horses) and they collected them
avidly. It is evident from what Iranian painters produced that they
also saw and studied Chinese scrol] paintings. Manuseripts from
this period might be painted in a mixture of Arab and Chinese
styles and follow the Chinese calligraphic style of rendering
trees and rocks. Characteristically Chinese features in Islamic paint-
ing include an emphasis on landscape, a calligraphic style of brush-
stroke, linearity, subdued colouring, and the imitation of the Chi-
nese way of rendering vegetation, clouds, and water. {The grass
is feathery, the trees are gnarled, the clouds are long and ragged
like dragons’ tongues.) As has been mentioned, Iranian painters
also copied the Chinese use of the line of the frame to cut off
the tops or the sides of things, so as to suggest that a scene extended
beyond the edges of the painting.

Muslim painters in general marvelled at the Chinese skill in
portraiture. The traveller Ibn Battuta, who visited (or at feast
claimed to have visited) China in the 1340s, described his astonish-
ment in coming across portraits of himself and his companions
in correct Iraqi dress on display on the walls and in the markets of
some Chinese towns in no time at all after their arrival. He was
told that the Yuan emperor had ordered that portraits should
be made of foreigners in case they tried to leave the country with.
out authorisation - an instance of the underlying xenophobia of
the period of the Yuan dynasty (1279-1368).

The impact of closer contacts between China and Timurid
Central Asia can be seen in such diverse aspects as a craze for Jjade-
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201, Avineglazed bowi
with biue decoration, trag,
9th century. Earthenware,
diameter 8.7 (20.9 cmy).

iKhalili Coilection.
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202, Turkish lznik dish
made for European export,
€. 1580, Fritware, diameter
14%:" {36.5 cm). British
Museum, London.
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carving, as well as Muslim attempts to imitate on wood or stong
the style of carving that the Chinese had pioneered for work
ing in lacquer. The Chinese were also especially esteemed for si
felts, steel mirrors, and talismanic amudets.

The Return to the West: Islamic Art in the 18t ]
and 19th Centuries '

In the post-Renaissance period, Western painters sometimes inchidéd
Islamic costumes and headgear in their paintings in order t

create a wilfully exotic effect. The presence of an interlace design
or an Ottoman carpet is most unlikely to represent a considered
reference to Middle Eastern culture. In the eighteenth century thig

changed. European travellers visited Muslim territories morg:
frequently and a visit to the Levant was sometimes added to the

conventional Grand Tour.

Serious engagement with the key elements of Islamic art casmie
with the French military expedition to Egypt in 1798, and the vags
ious publications subsequently produced by Bonaparte’s teamt
of scholars helped familiarise the West with Egyptian art and mate-
rial culture generally. British possession of India also increased
interest in Muslim and Iranian culture, but Spain was the closest

source of Islamic inspiration. The design theorist Owen Jones: _
{1809-76), having published an influential study of the Alhambra
and its decoration, went on in 1856 to publish The Grammar of i .
Ornament. He stressed the need for ornament to have a geo=:
metric basis and proclaimed that Muslim artists were. o
responsible for some of the world’s finest achieves
raentts in this field. The work of Jones and othi”
ers at the Great Exhibition in London in
1851, especially in its Athambra Court, did: -

a great deal to popularise characteristis:
cally Islamic uses of pattern and colour:
London’s Victoria and Albert:

played a part in introducing the British-
public to oriental artefacts, especially
textiles. Its oriental carpet collection was
started in 1876, and in 1893 it acquired
the large and spectacular Ardabil carpe;
largely through a public subscription orgar-
ised by William Morris. Morris also took a
leading part in adapting Islamic decorative motifs
for use in Western interiors. British men like F.
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du Cane Godman and George Salting were leading collectors of
Iznik ware and Andalusian lustreware, and their collections
were to end up in public museums. William de Morgan carried
out experiments to reproduce and adapt the techniques used for
Iznik ware (F1GS 202 and 203) and, baving mastered these, went on
to rescarch the techniques used by Muslim poteers for lustre-
ware. In the twentieth century, areists as different as Dulac ~
who illustrated the Arabian Nights and the Rubayyat of Omar
Khayyam — Kandinsky, Matisse, and Escher have been influ-
enced in strongly contrasting ways by Islamic art, However, to fol-
fow the impact of Islam on abstractionism and other modern
fine art movements would take us far from the original chrono-
logical limits and leading themes of this book.

203, Witliam DE MORGAN
Panel of tiles with an
lsfamic-inspired centrat
mioti, 1888-97, Private
collection.
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Glossary

arabesque ornamentstion based on
intertwining leaf and Bower motifs

bida innovation, especially
unwelcome imnovation not
sanctioned by the Koran or by the
practices (sunna) of the Prophet

caliph (Arabic khafifa) “deputy,”
commander of the lsfamic
commimity (heoretically}
combining both religicus and
political functions

caravanseral a lodging place for
nrerchants, with provision for
securing goods and stabling pack-
animals

cuerda seca  a Spanish term for the
“dry cord” technique, & way of
separating differently coloured
ghazes on a tile during Aring with
greased fengehs of cord

dervish another word for Suft

dervshirme  the Ottoman system of
collecting Christian boys for
training and conversion grior to
service in the palace or army

dinar gold coin

dirham 2 silver coin

emir (Arabic amir} a prince or a
military officer. {The title was
applied to 2 wide range of ranks in
the palace and army}

fals  a copper coin

Sfutwwnwa 2 loosely linked groap of
brotherhoods, usually of young
men, who came together in lodges
for religious, charitsble, craft, or
even oceasiomally criminal
purposes. Sometimes furuewa
brotherhoods were linked with
guiids or with Sufl orders

hadich an orally transmatted saving of
the Prophet or an accouns about
hitn or his contemporanies. Such
rraditions both guide Mustims in
their evervday life and form one of
the important bases of Lskemic law

hammam  a public or “Turkish™ bath

hisba  the inspection of markets and
public morals .

ftkhan a Mongol ruler, subordinate
to the Great Monagol Khan

fmem  (a} & prayer leader in 2 mosque:
(b) a refigiously guided political
leader

fiwan  a vaukt closed at one end and
open at the other, 2 kind of open
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poreh, usually epening onto a
courtyard, a standard feature in
particuiar of Seljug mosques

Jami  the great mosgue in 2 town in
which the sermon was preached on
Fridays {sce masjid)

khan a4 caravanserai

kianga  a foundation for the
maintenance of Sufis (see Sufi),
often endowed and supported by
wagf income {see wagf)

khizana treasury, storchouse,
sometimes library

kitabkhana literally “book house,” a
Itbrary and seriptoriom, where
books were both stored and
produced. In practice, kitabkhanas
often functioned as centres for
design ianovation

Kaufic 2 form of Ambic script. (A
variety of ornamental {orms of this
script, such as plaited Kufie, are
known)

lajvardina  pottery with a cobalt blue
glaze and decoration in raised
enameliing

madhhak 3 Muslim law school, In
Sunai Islam there are four main
schools of law. Although they
differ on many legal and ritual
issues, there is nevertheless a
substantial body of common
ground between the four schools

madina  city

madrasa  a college for the teacking of
the religious scienees. Such
foundations and their teaching
szt were normally sustained by
wagf incone

mambek 2 slave soldier. Most
vomunonty such slaves were
mported from beyond the fontiers
of Ishm and then converted
Tskam. From . 1230 to 1517 Egypt
ansd Svria were governed by a
sequence of Mamluk sultans,
Elsewhere its the Islamic world
(g, it Abbasid Samarra) officers
of mamhik origin wese often the
powers bekind the throne

magsura  enclosed space offering the
ruler or governor and his
enfotrage some security while
they prayed

mashrabiyya window gnlle or screen
of turned wood

masfid lrerally “a place of
prostration,” and hence a mosque,
Mayjid tends to be used of a smadl
building, or even room, while the
targer Friday or congregational
maosgue i known as & jami

wiasjid-i jami Persian term used for a
Jami, or Friday mosque

milirak 3 recess or niche on the gibla
wall

minai  a form of pottery in which the
colours are applied first under and
then over the glaze, It was known
in medievat times as “seven-
colour” pottery

minaret (Aaglicisation of the Arabic
wapara} in theory a tower from
which the call to prayer was given,
In practice, minarets were used for
a variety of purposes and, in
particular, the multiple minarets of
farge mosques often have 2 purely
decorative function

minbar puipit

Mozxarab a Christian living under
Muslim rule in Spain

mualihm  an vrban official appointed
by the gadi to enforce trading
standards (weights, measures,
quality of the materials used) and
to police cersain aspects of
moratity (see hisha}

miugarnas 3 three-dimensional archie
tectural ornament, formed by the
juxtzposition of cones, Often used
in zones of transition and arranged
in sizch a fashion as to create
honeycomb or stalactite effects

mueragga  an album of pictures. Such
atbams were commonly put
topether for presentation to princes

nadim 2 cup-companion retained by &
caliph or other prominent figure.
The madim was a cultivated man
who was paid to provide edifving
or entertaining conversation at the
dinmer table

nastalig  a script invented in the
fourteenth century and thereafier
extremely popular in the arcas
dominated by Persian culture

pishrag  Persian term for a portal or a
figh arch framing an frear. Usually
the arch is within 2 large and
amately decorated rectangular
frame

L —

gadi  a Muslim judpe

gasr palace, eastle, or enclosure

gibla  the direction of prayer, towas
Mecca

gubba  dome

ribat in Norch Africa, a frontier
torress for warriors dedicated to
holy war. Also a term for a Sufi
huspice

shaykh a ritle of respect to be used
any old man or sendor figure. It
can refer to a prince, a tribal chi
a village head man, or a group
feader. However, in the contex:
this book, two uses of the word
are particilardy relevant. Firse, o
term was used to refer to the
master of a Sufi order. Seeond, i
the early modern period, it was
also used in the Arab world to
refer to a head of a guild

Shia the religious party who suppe
the claim of Ali (cousin of the
Prophet Muhammad) and his
descendants to leadership of the
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wsjid  Lterally 'z place of
prostration,” and hence a mosque.
Masjid tends to be wsed of a small
building, or even roomn, while the
larger Friday or congregational
mosque is knows: as a jand
ijid-i fami  Persian term used for a
Jami, or Friday mosque
hrab @ recess or niche ot the gille
wall
nai  a form of pottery in which the
colours are applied first under and
then aver the glaze. Bt owas known
in medieval tmes as “seven-
colour” pottery
imaret  {Anglicisation of the Arabic
manara} in theory a tower from
which the call to prayer was giver
I practice, minarets were usesdt tos
a variety of purposes and, in
particubur, the multiple minarets of
large mosques often have a purely
decorative function
whar  pulpit
ozarab a Christian living under
Muslim rule in Spain
saffim  an urban official appointed
by the qadi to enforce trading
standards (weights, measures,
quality of the materials ased) and
to» potice certain aspects of
maorality (see hiska)
sqarnas 3 three-dimensional archi-
tectural ornament, formed by the
ustaposition of cones. Often wsed
i zones of rransition and arranges!
in such a fashion as te create
honeycomb or stalactite effects
wragga  an atbum of pictures. Suck:
aibums were commonly put
together for presentation to prinees
dim  a cup-companion retained by &
caliph or odser prominent figure,
The nadiat was a cultivated man
wheo was paid to provide edifying
oT enteTtaining conversation at ik
dinner tahie
istatiq  a script invented in the
fourteenth century and theresfies
extremely popular in the areas
domnated by Persian cubture
shtag Persizn term for a portal oz 2
high arch franing an fwan. Usually
the arch is within a Jarge and
ornately decorated rectangualar
frame

qadi  a Muslim judge

qasr  palace, castle, or enclosure

giba  the directon of prayer, towards
Mecea

qubba  dome

ribar in North Africa, a frontier
fortress for warriors dedicated o a
holy war. Also a term for a Sufi
hospice

shaykh 1 title of respect to be used of

any old man or senior fgure. It
can refer 1o a prince, a tribal chief,
a village head man, or a group
leader, However, in the context of
duis book, two uses of the word

Islamic community. There are
several branches of the Shia faith,
who differ from one another in
supporting different chains of
succession

sinf (pl. asnaf)  literally “kind or sore.”
Also a guild or body of crafismen

sirdab, or sardab 2 cool sunken cellar
i a building

Sufi a2 Muslim mystic or ascetic

sultan  a political title first used in the
eleventh century. The titde way
first granted by the Abbasid caliphs
to the Greater Seljugs. Potitieal
theorists tended to describe the

Sunni Islam bases itself on the
Koran and the practices (sunna} of
the Prophet Mohamumad

sug  market

Taifa literally “party” or “seetion,”
applied to the kings who ruled in
the successor states to the Spanish
Umayyad waliphate after the
latter's break-up in the early
eleventh century

talar open columned hall or veranda

tiraz reyal textile factory, often
situated within the palace

ulama (sing. alim) Mushim theologians
or lawmen

are particufarly relevant, First, the sultan as the execative arm of the wagf land or other income-producing

term was used o refer to the caliph property dedicated in perperuity o

master of a Sufi order. Second, in Sunni  the adiective applied to the the upkeep and saaffing of a pious

the early moders: period, it wss broad body of “erthodox™ instittion

also used in the Arab world to Muslitns who hold that succession wagfiyya the legally artested

refer to a head of a guild to leadership of the Islamic docament specifying the details of
Shia the religious party who support community after the death of the the wayf

the claim of Ali (cousin of the Prophet was elective rather than zarif one of the refined, a dandy, a

Prophet Muhamimad} and his
descendants to leadership of the
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